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FLEUR-DE-LIS AND DOUBLE-HEADED EAGLE. 

THE fleur-de-lis is such a hopeless puzzle that grave authorities 
regard it as the corrupted figure of a frog, others recognize a 

phallic emblem, others a bee with wings spread ; this last view com 
mended itself strongly to Napoleon. There are serious arguments 
and illustrations in favor of each origin; the one fact tolerably cer 
tain is that Frankish kings bore a cognizance which has developed into 
the fleur-de-lis, as soon as history gets a clear view of them. Almost 
certainly, however, that cognizance was not a flower of any sort in 
the beginning. The history of the double-headed eagle in Europe is 
known well enough. The German Emperor Conrad saw it at Con 
stantinople when crusading in II47. Learning that the device 
represented sovereignty over East and West, he thought it adapted 
to his own case, and annexed it. The counts of Flanders were 
equally struck in the next Crusade, and followed the same course. 
It was finally appropriated by the House of Austria in I345; after 

ward Prussia and Russia yielded to the fascination of its beauty. 
But when we quit these modern inanities and seek the double-headed 
eagle in its native home, we are led into the very beginning of 
things. Tracing the symbol upward, it is found as a common orna 

ment among the Mamelukes of Egypt, evidently introduced by the 
Mesopotamian artists whom they favored. In the Museum at South 
Kensington are several exquisite works of that period showing the 
double-headed eagle. It has' been suggested that Saladin bore it. 
His cognizance was certainly an eagle, but one may think that 
Christian chroniclers would have mentioned it had the bird been 
double-headed. But the device appears at an earlier date on the 
coinage of the Prince of Singar, in Mesopotamia; also it was 
sculptured on the walls of the city of Amia in that region. Passing 
an indefinite number of centuries, we find it on. the golden orna 
ments of Mycenae. But the original is identified, so far, among the 
most mysterious of peoples, the Hittites. With them it was a very 
holy and powerful symbol evidently, though the significance is not 
yet ascertained. On the enormous monoliths of granite before the 
palace at Eyuk double-headed eagles are carved, holding an animal. 
So in that wondrous cave-temple of Borghas-Keui, where the gods 
are sculptured in procession, two of them ride upright on the mystic 
bird. It is carved above the gates of cities and on their massive 
walls. We shall know more, doubtless, in good time.-Pall Mall 
Gazette. 

WILLIAM BLAKE 
XVII DESIGNS TO THORNTON'S VIRGIL. REPRO 

DUCED FROM THE ORIGINAL WOOD-CUTS 

MDCCCXXI 

THESE wood-cuts have been known and admired for 

years by collectors of Blake, but this is the first 

attempt to reproduce them entire in a style befitting 

their simple dignity. Artists like Samuel Palmer, critics 

like Alexander Gilchriftt4gave not hesitated to record their 

opinion of such unique specimens of Blake's genius; and 

in the Introduction to our XVII Designs their views are 

given at length. 
A recent London critic, (see Saturday Review, io 

December, 1898) has remarked that they are "aston 

ishing even in Blake's work-little landscape cuts that 

convey the essence of a scene and its awe upon the 

spirit by an inspiration of rendering." 

450 copies, Royal Octavo, printed on Van Gelder hand-made paper, 
each copy done up in old-style boards, white label, uncut edges and 
in slide case. 

Price $2.00 net, postpaid. 
25 copies on Japan Vellum, $7.50 net. 

THOMAS B. MOSHER, 

XLV Exchange Street, Portland, Maine. 

PICTURES 
in Oil and 
Water Colors 

By American and Foreign Artists 

Early Dutch and Flemish Pictures 
"ART NOTES " Sent Free on Application 

WILLIAM MACBETTH 
237 tifth Avenue NEWC YOORK 

MAISON AD. BRAUN & CO. 
BRAUN, CLEMENT & CO., Succrs. 

249 Fifth Ave., cor. 28th St. 
Paris NEW YORK Dornach 

Braun's Carbon Prints 
Original reproductions of Paintings and 
Drawings by Old and Modern Masters; 
Ancient and Modern Architectures and 
Sculptures. 

JUST PUBLISHED 

Dhe Polisb Rider 
By REMBRANDT 

A fine photogravure taken directly from 
the original in the collection of Count -- 
Tarnowski in Krakau,' neasuring I5xI8 
inches,; printed on Van Gelder paper; 
$5.oo. 

Special catalogue of our standard series of Masterpieces of Ancient Art mailed upon receipt of Io cents in stamps. 

BERLIN PHOTOGRAPHIC CO. 
14 East 23d Street, New York 

The erat Picftupie Light IS THAT' PROVIDED BY 

Frink's System of Reflectors 
and can be applied with equal success to large 
or small galleries. It is used for lighting the 
Art' Institute, Chicago, Ill.; the Metropolitan 
Museum of Art, New York; the Carnegie Gal 
leries, Pittsburg, Pa.; and also in the private 
galleries of Mr. Geo. W. Vanderbilt; Com. 
Elbridge T. Gerry. Mr. Charles T. Yerkes, New 
York; Mr. James W. Ellsworth, Mr. Potter 
Palmer, Chicago, 1ll.; Mr. M. C. D. Borden, 
New York; Mr. Joseph Jefferson, Buzzard's Bay, 
Mass.; and in the establishments of Messrs. 
Durand-Ruel, Messrs. M. Knoedler & Co., 
Messrs. Boussod, Valadon-& Co., Messrs. Blakes 
lee & Co., Messrs. Ortgies & Co., Messrs. Arthur 

Tooth & Sons, Mr. Julius Oehme, New York, and 
Mr. Charles Sedelmeyer, Paris, France. Also, 
Museum of Arts and Science, Brooklyn; Histor 
ical Society, Albany, N. Y.; School of Design, 
Providence, R. I. 

Correspondence invited. 
Telephone: 86o Franklin. 

I. P. FRINK, 551 Pearl Street, New York 
GEO. FRINK SPENCER, Manager 

Thomas Bullock 
Old V. 

Paintings 
351 Fourth Ave. 

Between 25th and i6th Streets NEW YORK 

FOREIGN 

E. Le ROY & CO. 

High Class. 
Modern Paintings 

2 PU: GLUCK 
BEHIND THE OPERA HOUSE 

PARIS, PIRNC: 

FRANC0OIS BUFFA ET FILS 
Kalverstraat, Amsterdam, Holland 

Publishers of Etchings after the Old and Modern 
Dutch Schools. Dealers in Paintings and Water 

Colors of the Best Dutch Artists 

EXHIBITION PERMANENT 

LAWRIE & CO. 
15 Old Bond St., LONDON, ENGLAND 

Pictures of the 
Early English and 
Barbizon Schools 

ALSO OF 'THE 

OLD DUTCH MASTERS 
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